1 Paper 2 Syllabus Requirements

KEY QUESTIONS RELATED TO MODULES

Below is a further breakdown of the syllabus. As you make your way through this book, keep returning to this
section. It will help you to consolidate your understanding of the syllabus and assist you when researching and

writing.

All modules require you to:

+  draft, appraise and refine your own texts, applying the conventions of syntax, spelling and grammar
appropriately.

Each module has a unique focus. The questions below will help you to address the focus for each module.

How does language have the power to reflect and shape individual and collective identity
and culture?

How have your responses to texts shaped your self-perception?
What are the impacts texts have on shaping a sense of identity for individuals andfor

A:language, | l@nguage communities?
Identity and Culture How do language forms and features communicate information, ideas, values and
Culture Identity attitudes?

In what ways do these language forms and features inform and influence perceptions of
ourselves and other people and various cultural perspectives?

How can tanguage affirm, ignore, reveal, challenge or disrupt prevailing assumptions and
beliefs about you personally, individuals and cultural groups?

What is a personal response 1o a text?

How can | express an informed personal interpretation of the significance and meaning of
Distinct the text's distinctive qualities?
B: Close Study tq:;iities ofa | How do the characteristics of the text express its distinctive qualities?
of Literature Personl How does the composer portray people, ideas, settings and situations in the text?
response How do the elements of the text affect those responding to it?

What are the text's specific language forms and features?
How do these language forms and features express complex ideas?

How do composers of texts use language creatively and imaginatively for a range of
purposes and audiences?

Craft of What is the importance and power of language?

IMaginative, | yow can | reflect on the complex and recursive processes of writing?
discursive and

C: The Craft of persuasive How can the processes of writing other composers use assist me in creating my own texts?
Writing writing How can | express my ideas through a sustained and engaging voice?
Purpose and | How can | experiment with language forms and features to express ideas and develop my
audience voice?

How can | work independently and with others to develop my best piece of imaginative,
discursive or persuasive writing?

EVALUATING TEXTS IN THE MODULES

As Modules A and B require you to closely study a text, you need to ensure you have a thorough understanding
of all aspects (or elements) of the text. According to the rubric, the following key ideas ensure you will write

sophisticated responses.
Aspects of texts to look out for

The language forms and features are the textual distinctive qualities of the text. Consider the following when

studying how aspects of texts represent key ideas:

+ Keyideas and concepts: the main ideas and concepts represented in and through the text that invite 2
personal and intellectual connection with the text

*  Structure: the way the text is constructed. The structure is coherent with the details of the text expressed
through language forms and features

+  Context: the historical, social and literary background of the text
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Content:

* Themes, concepts and ideas: the overarching ideas in your prescribed text

" Characterisation: the way that a character is presented that makes them appear authentic and recognisat

* Place/Setting: the physical, spiritual and metaphysical place and time represented in texts. It also includ
the time of day and day/s of the year, seasons and weather

*  Language {(written, visual, verbal, digital):

* Figurative language: visual imagery created through devices such as metaphors, similes, personificatio
anamorphism and sound imagery created through devices such as onomatopoeia, alliteration, assonanc
rhythm and rhyme. There are many more figurative devices unique for each text

* Narration: the point of view, as shown through first (I, me, us), second (you, your) and third person (he, sh
they) narration

* Voice: the voice of a character or persona appears when the composer clearly shows through their choice «

language and word choice who the character or persona is—without directly telling the reader. It is throug
the voice of character/s or persona/s that the reader gains a sense of the author’s attitudes, feelings and ide:

* Positioning: the textual details and features will affect the reader in some way and position the reader to respond

*  Evaluating worth: to evaluate the worth of a text we make informed judgements on the success of the text
by looking at how well-crafted it is for its subject, purpose and audience.

WRITING AN EXEMPLARY RESPONSE
Module A & Module B

Below is an outline of what makes an effective response in the FHSC English Standard exam for Module A an.
Module B;
*  adeep understanding of ideas is shown by drawing on detailed textual knowledge

* apersonal perspective is included/guides the response

*  the purpose of the text is demonstrated through a conceptual understanding of the text

*  ideas are developed by referring to the complete text

* appropriate textual evidence and explanation of why this textual evidence is valid is clearly demonstrated
* appropriate language is used for your analytical response

*  conventions of syntax, spelling and grammar are used appropriately.

Module C

Below is an outline of what makes an effective response in the HSC English Standard exam for Module C:
* coherent and consistent development of ideas is shown

* ideas are relevant and engaging

*  style, register and voice are appropriately used

* ideas are expressed with power and increasing precision

* reflection is based on an understanding of the process of creating imaginative and creative texts

*  ameaningful connection between the process of writing and ideas demonstrated in other texts is shown in
your reflection.

Feedback from the Marking Centre

For each Module, it is a good idea to read the feedback from the HSC Marking Centre from previous examinations
(when they become available). Apply what it tells you about the qualities of good scripts to your analytical and
imaginative responses. Use the key comments to make any refinements to your responses.

1. Refer to notes from the Marking Centre for your exams from last year (when they become available).
Pay careful attention to the characteristics of best responses. Consider what the Marking Centre deerns
valuable.

2. Write notes about the key characteristics that are significant for you when you write your analytical and

: imaginative responses,

{3, What are the areas that you couid improve on when writing responses for each module?
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2 Module A: Language, [dentity and Culture

SYLLABUS REQUIREMERNTS

Essentially, Module A requires you to:

» explore, analyse and assess the ways in which meaning about individual and community/collective identity,
as well as cultural perspectives, are shaped in and through texts

*  investigate how textual forms and conventions are used to communicate information, ideas, values and
attitudes which inform and influence perceptions of ourselves and other people and cultural perspectives.

See Chapter 1: Syllabus Requirements for more information on the syllabus requirements for Module A. Chapters
6—16 also address the prescribed texts for Module A.

KEY TERMS

Language: method of human communication, either spoken, visual or written, consisting of the use of words in a
structured and conventional way

Identity: the values and beliefs and qualities that distinguish a person or group; that which we identify with
Culture: the agreed values, customs, and social behaviour of a particular people or society

Context: the social, cultural and political background environment at the time the text was composed, including
biographical and historical events that influenced the text

Vaiues: the beliefs and attitudes of the composer, which may shift to reflect those of the society at the time. They
are conveyed directly and indirectly through the world of the text and characters’words and actions

INFERRING MEANING THROUGH LANGUAGE

It is through language that we understand the world and our connection to it. Language can be written, spoken,
audio and visual. Language shapes our perceptions of ourselves and others.

In Module A, you look at language in the following ways:

° what language tells you about individual and collective identity and culture

*  how language conveys ideas about individual and collective identity and culture.

The information and activities below will help you to consider language through the lenses of identity and culture.
But fisst, let’s look more closely at the language devices used in texts.

Written language devices

Below is a list of possible written language devices used to convey meaning. Remember that not all devices will
necessarily be used in each text.

Figurative language

{sound and visual Type of text Connection Connection Expert opinions
imagery) or ?cn\n\ to ve!ziues to einoi:ons oF testinonials
~ - - ~ N r - - - - -
T~ -~ N H - g - -
~ N ~ . ; - -
Evidence Positive or
_ -~ =7 hegative language
Rhetorical T e -,
questions Repetition
_—— ” = - -
Anaphora (repetition e AN R
at the begmﬁmg) /‘/ . S K
and symploce (repetition Comparison with other Statictics Lagmal;
* at the beginning and nroducts, services efe. argumenis

end)
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1. Are there any written language techniques you know of that are not written above? Write them down anc
explain what they mean.

2. Find an example of a language device from your own reading that relates to identity and/or cuiture, Explair
what your example conveys about identity and/or culture.

3. Choose frorn the headings below. Write a brief creative piece of writing inspired by the heading, using at
least one written language device.

o ahabby or interest

e family

= school,

Feel free to choose your own heading if you prefer.

Visual language devices

When looking at visual texts, consider how both the visual, verbal/non-verbal and written language or devices
create meaning. Visual texts are either still frames or film or animation.

Below is a list of possible visual language devices used to convey meaning. Remember that not all devices will
necessarily be used in each text.

Fonrt {style of typed
vwriting}

Fiim techniques {camera movement,

editing, types of shots and angles) fuxtaposition of intages

Colour

Layout (position

of things) images dapicied

Focus (softfsharp) Lighting {fow-key/high-key) Lago Medium used

X T whearwows

flctiviiy
1. Are there any visual language devices you know of that are not written above? Write them down and
explain what they mean.
2. Find an example of a visual language device from your own reading that relates to identity and/or culture.
: Explain what your exampie conveys about identity and/or cufture,
3. Create a visual inspired by one or more key ideas explored in one of your prescribed text.

Verbal and non-verbal language devices

Below is an outline of the various verbal and non-verbal devices used in texts. Keep in mind that the actual words
spoken will often be language devices. Remember that not all devices will necessarily be used in each text.
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2 Module A: Language, Identity and Culture

Non-diegetic
sounds busic Tone {emotion)
{sound effects) . (

Pitch {higimess and

. Facial expressions
towness of voice} : press
-

|

- ~ i # -
i
:

Body fanguage

Disgetic sound
{veal- fife sounds)

- Gasiures
- - - - ~ = ™~ - -
- ~ -~
- R . .
Pace (slowness - » Intonation
¢ Pause (breaks in flow) Siress paiisins {adjusting sound o

or guickness) expresss amotion)

fctivily :
Are there any verbal/non-verbal language devices you know of that are not written above? Write them
down and explain what they mean.

Avcavassansas
—_

i 2. Find an example of a verbal/inon-verbal language device from your own reading that relates to identity and/
: or culture. Explain what your example conveys about identity and/or culture.

HOW INDIVIDUAL AND COLLECTIVE IDENTITY 1S SHAPED
What is identity?

A person or character’s identity refers to a set of characteristics they have that makes it easy to recognise that
person or character. The identity tells you a great deal about that character’s personality and how they see the
world. Your identity or individuality is comprised of many aspects. Some identities include the underdog or rebel,
wealthy or poor, son or daughter, student, boyfriend or girlfriend, artist, athlete or teenager. Identities can also
be collective. They can represent a society, a country or a group of people with similar backgrounds or interests.
For example one component of Australia’s identity is that we barrack for the underdog, Remember when talking
about collective identity, not everyone in the group may relate to the common characteristics of the identity.

You associate identity with a person but you can also associate identity with a character in a literary text.

What is identity determined by?

You can identify a person or character’s identity through various means such as their:
appearance — what they wear and how they wear it

interests and hobbies — what they like to do in their spare time

behaviour — what they do or how they act

cultural background — including religion and heritage

social conditions — including their level of afluence

level of education

language used in different situations.

Note: when lookin at texts, not all aspects of a character or person’s identity will be conveyed.
P p 4

ili '8 tmportant to remember that assumptions can be easily made about identity. Assumptions are the belief
At something is true or false, when this may not necessarily be the case. It’s important to look deeper into
assumptions about identity to make sure you do not offend anyone.

Australian identity and language

iusmlian’s, national identity is determined by the language we speak and reflects the socio-demographics of
glszgakers ch‘ar.acter. While English is the dominant language there are many dialect forms used in Australia
uding Aboriginal English and Ethno-cultural Australian English.
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The Australian accent differs from the way English is spoken in other places. In Australia it is the combinatior
of new sounds in the vowel system, modification of consonants, differences in voice (pitch and nasality), rate of
speaking and the assimilation or elision of words that contribute to the Australian accent. An accent is usually
described as a single dialect. There are many variations in the pronunciation of British English. Generally, Australia
has a broad single dialect, although the Australian accent also has some variation depending on where people
grow up.

fcliv

1. Look at the foliowing images from Tourism Australia represent aspects of the Australian identity. What
information about individual and collective identity can you deduce from the person/people and the
landscape depicted in the images below? Consider the following:

& appearance

s interests and hobbies

*  behaviour - what they do or how they act

¢ cultural background

= sodial conditions

< level of education

> language used in different situations,

2. Are any of your ideas above assumptions about a person’s identity? Which ones? How do you know they
are assumptions? What are some potential issues that could arise from making assumptions about one’s
identity?

3. Inwhat ways do the two Tourism Australia images represent an Australian collective identity?

4. Find an alternative image that reflects your understandirg of Australian collective identity. In three
sentences explain how your image reflects Australia’s collective identity. How does it compare and contrast
to the images from Tourism Austrafia?
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Acknowiedgment: Tourism Australia advartising campaign, Bandi Skate park, Bondi, NSW.

Admowledgment: Towrism Austratia advertising campaign, Twelve Apostles Lodge Walk,
Great Ocean Road, VIC,

HOW CULTURAL PERSPECTIVES ARE SHAPED

Through the text, the composer conveys ideas about culture that are
important to them. These are aspects of culture as the composer saw them
at the time of creating the text.

What is culture?

Culture isn't static, which means it does not stay the same. Over time our
values and ideas about culture can change as people adapt to changing
climate, new inventions and influences from other people and other
cultures. Therefore, although culture shapes who we are, we speak back to
culture through texts, as we reflect on these changes.

Culture can be defined in the following ways:
el *  the quality in a person, organisation or society that arises from a
Acknowledgment: Taurism Australiz advertisin concern for what is regarded as excellence in arts, letters, ethics, manners,

0
campalon, Twelve Apostles Ladge Walk, Great Dcean .
Aoad, VIC. scholarly pursuits, etc.
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2 Module A: Language, Identity and Culture 11

a particular form or stage of civilization, as that of a certain nation or period, for example ancient Greek
culture

development or improvement of the mind through education or training

the behaviours and beliefs characteristic of a particular social, ethnic, or age group, for example youth culture;
Indigenous culture.

What is culture determined by?
Although this is not an exhaustive list, culture can be determined by the following:

L)

*

-

family background — heritage — where you come from and family structure
socio-economic issues — occupation, wealth and status, social class
traditional or societal beliefs, customs, attitudes and values

friends and peer groups

education - knowledge and understanding of the world

demographics — where you live and the landscape.

When we think about how culture is represented in texts, we consider the following aspects:
*  written, verbal/non-verbal and visual language

o

themes and ideas about life and culture.

In narratives we also consider:

characterisation
storyline — plot — events
setting,

Australian culture

The oldest culture in Australia is the Indigenous culture of the Australian Aboriginal and Torres Strait Islander
peoples. Australian Aboriginal culture varies throughout the continent and people from various regions have
different languages, customs, beliefs and lifestyles. These cultures have adapted dramatically to accommodate all
that has been introduced into Australia since 1788, when the country was colonised by the British.

One of the most interesting and enriching aspects of Australian society is its multicultural makeup. Like the US
and Canada, Australia is a migrant nation; in fact, according to the 2006 census, half of the country’s population
was either born overseas or have one or both parents who were born overseas.

Despite the stereotype of the Aussie as a golden-tanned, blonde-haired surfer, the reality is that Australia is one
big melting pot made up of people from an enormous variety of racial and ethnic backgrounds.

FessmerEnias
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fctivity :
1. Look at the images on the next page from Tourism Australia that represent aspects of Australian culture.
What information about individual and collective culture can you deduce froem the person/peaple and the
landscape depicted in the images? Consider the following:
family background
SOCio-economic issues
traditional or societal beliefs, customs, attitudes and values
friends and peer groups
education
demographics.
Are any of your ideas above assumptions about culture? Which ones? How do you know they are
assumptions? What are some potential issues that could arise from making assumptions about culture?

in what ways do the two Tourism Australia images represent individual and collective Australian culture?

Find an alternative image that reflects your understanding of Australian culture. In three sentences explain
hovg yourimage reflects Australia’s individual and collective culture. How does it compare and conirast 1o
the images from Tourism Australia?



8 Contemporary Asian Australian Poets 87

* by Adam Aitken, Kim Cheng Boey and Michelle Cahill (eds)

sYLLABUS REQUIREMERNTS

f Contemporary Asian Australian Poets is your prescribed text for Module A, you are required to explore and

analyse how language has the power to reflect and shape individual and collective identity, as well as cultural

perspectives, in and through texts. The syllabus states that you should be focusing on how textual forms and
. conventions and language structures and features in visual, aural and printed texts communicate information,
ideas, values and attitudes. You need to also consider how information, ideas, values and attitudes can shape and
change our perceptions of ourselves, other people throughout the world and cultural perspectives.
You are required to know ALL the poems set for study in detail. However, when you write about them in Section
17 of the exam, you should write about at least three poems. You may refer to other poems where relevant, although
you will not be required to write about all of them.

The prescribed poems are:

+ Merlinda Bobis, “This * Ouyang Yu, New Accents’ - Jaya Savige, ‘Circular Breathing’
is where it begins’

«  Miriam Wei Wei Lo, * Vuong Pham, ‘Mother’ > Maureen Ten (Ten Ch'in U), “Translucent Jade’.
‘Home’

BACKGROUND INFORMATION

Context

About the editors: Adam Aitken, Kim Cheng Boey and Michelle Cahill are the editors of this anthology. They are
all talented poets in their own right, and have each contributed an introduction to this collection.

Adam Aitken is a young award-winning Asian-Australian poet, with seven major collections published in
Australia. He is featured in numerous poetry anthologies, and has published poems in many Australian and
international literary journals. In his introduction he throws up questions of choice around an identity for Asian-
Australian poets.

Kim Cheng Boey is an award-winning poet of Chinese descent. He grew up in Singapore and studied at the
Goethe Institute in Germany before moving to Australia with his wife in 1997. He focuses here on issues of
migration.

Michelle Cahill is a prize-winning Sydney-based poet and author of Goan-Anglo-Indian descent. She has
migrated several times in her life, arriving in Australia at the age of 11, and migration is 2 prominent theme in her
writing. Here she explores the ‘double exile’and marginalisation of Asian-Australian women poets.

About the poains: Contemporary Asian Australian Poets (2013) is the first anthology dedicated to Asian-Australian
literature , This notable collection comprises 37 poets with ancestral links to China, Vietnam, India, Singapore,
Indonesia, Sri Lanka, Malaysia, Hong Kong, Thailand, and the Philippines. Included are immigrants and
Australian born poets, expressing a diversity of themes directly and indirectly, including geographic and cultural
dislocation, trauma and loss, racism and exile.

According to Timothy Yu in Cordite Poetry Review,

'Contemporary Asian Australian Poets offers a dizzying array of Asian-Australian poetics - exilic to identitarian
[a European, North American, Australian, and New Zealander white nationalist, far-right movement], earnest
to ironic, formalist to experimental, cosmopoiitan and feminist. Rather than presenting these as different
phases in the development of Asian-Australian writing, or privileging one mode over another, it insists that all
are simultaneously available to the Asian-Austrafian poet. This openness makes Asian-Australian poetry vital
and exhilarating ... This anthology demonstrates beyond questicn that there are astonishingly accomplished
poets of Asian descent writing in Australia, and makes a strong case that those poets should be better known
by Australian readers.’




Merlinda Bobis, 'This is where it begins’
BACKGROUND INFORMATION

Context (about the poet): born in the Philippines in 1959, Bobis now resides in Australia. A writer, academi, ;
dancer and visual artist, Bobis’ writing encompasses different genres in both Plhpmo and English. She also speaks
a regional dialect, based on Spanish, called Bikol. Bobis has published four novels, six books of poetry, a collectio
of short stories and a vast array of literary and scholarly articles. She has had ten dramatic works produced in |
Australia and internationally and won many awards.

Purpose and audience: this poem speaks of the power of words and the deep connections between generations,
Bobis illustrates how the passing on of culture, beliefs and values happens through words and stories creating a
invisible yet visceral connection with the next generations. This poem could appeal to a wide audience as the direc
learning of one’s cultural values, however fragmented, is a universal human experience.

KEY TERMS
Conjure: to invoke, bring about as if by magic
Infernal: devilish

Umbilical cord: conduit through which a mother nourishes her unborn child

HOW LANGUAGE, IDENTITY AND CULTURE RELATES TO 'THIS IS
WHERE IT BEGINS'

The poem begins with an italicised statement about the three languages the poet speaks: Bikol, Pilipino an
English and how through the different types of language we communicate the same type of thing ‘over and ove
again’. The use of the universal ‘Once upon a time’ establishes the connection to stories, in particular fairytales
that have been told and retold again and again in different countries. It is commonly known for example tha
countries have their own versions of commeon stories, like for example Cinderella. In this way, the poet expresse
the universality of storytelling as a cultural phenomenon. It is through stories that we explore and express ou
culture, identity as both individuals and as a society, and community. Hence the first two stanzas in a languag
other than English represents this universality of language. It matters not what the words mean, but more tha
they communicate messages that are commen in many cultures.

The poet then proceeds to give accounts of the various ways she could have learned the value of storytelling
At first it is through her grandmother, who told stories about the crab-stealer. Then she thinks that it may hav
been her grandfather, who metaphorically teased her with stories about ‘that lady in the hills’ who sparked he
curiosity about stories and the people’s lives and experiences they represent. Then she says that perhaps it was he
mother who sparked her curiosity when she was reviewing her ‘college Spanish exam’. It is through her mother
she realises, that she becomes aware of the fluidity and beauty of language that describes things in figurative ways
Fourthly, she notes that perhaps it was her father who gestured in a way that made her think of stories.

The poet concludes that this poem is for not only her grandmother, grandfather, mother and father who inspired
others through storytelling, but to all the storytellers who have lived before. Here, it becomes apparent that th
poem is an ode to the written word and the stories these words convey. She declares that the value of storytelling
is that it incites emotions and connect us with others. The poet suggests that stories have a way of connecting u
to each other in ways that are surprising. As the poem says, sometimes when we hear a word that ‘hits a hidden
crevice in the ear’, we imagine the worlds that the words and stories inspire. However when we hear about thes
worlds, we are often surprised that someone else has thought of them too. Such is the nature of storytelling: i
allows the storyteller to express their understanding of the world. Many times these representations of the world
are familiar to others in ways that are humbling and inspiring. This is because we realise that we are not alon
in seeing the world as we do. This is perhaps why the poet says that storytelling is ‘not lonely’. Rather, the ac
of writing the story may appear to be lonely as writing is often a solitary pursuit, but because the stories being
written are able to provide a connection with others, loneliness is impossible. The poet concludes that the storie
that have been told to us stay with us indefinitely as they are metaphorically ‘under our skin’.

--------------- IEN R R E R R P N

ﬁm@ :

How do you relate language, identity and culture to ‘This is where it begins'?
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8 Contemporary Asian Australian Poets

TEXT STRUCTURE AND SUMMARY

The poem is made up of nine stanzas — all of varying line lengths. The poem begins with a statement in italics
About a time gone by in Bikol, Pilipino.
stanzas 1 & 2: written in Bikol and then Pilipino language, so that the meaning is unclear.

" 3: the stanza begins stating ‘this is where it begins’ as a story begins. We are informed that the speaker,
Stanza =3 & & ¥ begins. ¥ ¢ P
probably the poet, was six years old, maybe five. She refers to her grandmother’s storytelling.

stanza 4: the poet expresses doubt that perhaps the story began at another time, when her grandfather teases her.
Again she is six years old, perhaps five,

g1anza 5: the poet gives an alternative option to where it began. 'This time it’s when her mother was reviewing her
college Spanish exam.

stanza 6: continuing the doubt, the poet remembers her father and suggests that this where it begins.

stanza 7: she concludes that the poem is for all these people and for all the storytellers who have come before us.
The poem is an ode to stories. She expresses the sensory impact that language and words have had on her.

stanza 8: the poet further explains her values around storytelling - that it is not a lonely experience. She says that
the storytellers from the past have left their stories under our skin.

stanza 9: the poet explains how the act of storytelling is an interconnected act between the storyteller and reader.

LANGUAGE FORMS AMD FEATURES

Figurative language

The poet refers to elements we need to tell stories, such as ‘eyes’, lips’and ‘hands’when referring to her mother who
taught her the value of storytelling. The poet metaphorises these things are the conjurers of stories themselves,
for example, the eyes bring up visions of ghosts under the bed, the lips enable the ghosts to speak and the
hands are clear communicators. The metaphorical reference to ghosts alludes to the stories from the past that
continue to exist in the present. Even if they cannot be seen or heard, we know they are there. In addition, stories
themselves are described metaphorically as crackling in ‘Each story-word crackies / under the ghost’s teeth’. The
ghost metaphor also enhances the idea that the past intermingles with the present in surprising and mysterious
ways. Referring to the story-words as ‘infernal under my skin’that makes the poet ‘shiver' suggests that stories can
haunt us, especially when we hear a horror or suspense story, that is alluded to through the ‘crab-steales’.

storytelling, as the poet sees it, connects us all, and she metaphorises stories as ‘all our eyes’, meaning stories
about the human condition, referring to the common bond we all share and the understanding of each other
made possible by stories. They unite us through this common understanding and engender empathy. Through the
repetitive use of the collective noun ‘our’and the images the poet consistently uses as a metaphor for storytelling
in ‘our eyes’, ‘our lips’, ‘our hands’, the poet expresses how we metaphorically create stories together. In this way,
stories are the unifier, the way that the metaphorical ‘umbilical cord’, symbolising life and birth, is restored,
suggesting that stories will continue to unite people from generation to generation, country to country, in a
common understanding of each other.

Enjambment and symploce

It is through these stories that the poet believes feelings are aroused that connect us so deeply to the human
::Ondition that they malke us shiver. The repetition of ‘they made us shiver’ in not just over crab-stealers’ and
also over faith, over tenderness’ shows that the stories she refers to are not just about interesting and unusual
things and events, but also things that inspire